Corbally 3


Quoting passages from plays can cite by page number (Shakespeare 27) if you like, but another method is rather nifty and allows you to locate material from a play regardless of the particular page it is located on in a given text.  This could be useful if you were ever going to explore different editions or translations of a text.  There are, for example, several different versions of Shakespeare’s As You Like It available.  This is because the original manuscripts of his plays have never been found.  In the Renaissance, play-goers often wrote down the lines as they were delivered on stage (they must have been very quick writers).  Bits of his plays exist as actors’ scripts (there was no cheap photocopying, so actors got just the lines they needed with a few cues tossed in), and scholars have stitched some of these together to produce different versions.  So a paper comparing/contrasting two versions of Shakespeare or two translations of Antigone by Sophocles, would benefit from this older form of citation.  Here’s a sample from Shakespeare’s As You Like It: 



All the world's a stage,


And all the men and women merely players;


They have their exits and their entrances,


And one man in his time plays many parts, (II, vii)

The upper-case Roman numeral II means this is from the second act; the lower-case vii means this is scene seven.  It’s also OK to add line numbers to be even more specific (II, vii, 1-4); this is useful for plays with long acts and/or scenes.  In the block-format quotations (longer than three lines) above, notice that the spacing is like the original play; this passage also has the original line breaks because this is poetry as well as drama dialogue.  If you have other items (such as stage directions that appear in italics in the play), then make them appear just as they do in the play.  For shorter quotations, use simple in-line quotation format; here’s an example from Oscar Wilde’s The Importance of Being Earnest: “Here hair has turned quite gold with grief” (I, i).  This is from Act I, Scene 1. 
